“The Divine Proportion”

Some more thoughts on Design…….

Continued from previous month.

Bowl Design   Unless you deliberately intend turning a plain cylinder, the outside of your bowls will be curved in order to create an open or closed design.

So where do we look for inspiration , how do we start?

It has already been mentioned that there is nothing wrong with copying a design and there are many books published on this subject. In fact it would be difficult to come up with a design that has not been made previously by someone else. But try looking around the garden, the shape of flowers, seedpods, fruit on a tree, the way a branch bends, a melon or lowly pumpkin, they are all full of delightful curves. You will not find a straight line in nature.

A combination of curves may be used to create a form, but bear in mind that flowing lines are usually the most pleasing and the inside of a bowl should, unless for effect, follow the curve of the exterior.

Vases, Candlesticks and Things.     A lot of sins may be committed when turning bowls, and except for the experienced eye, these sins, although they vaguely disturb and do not enhance the article, may go unnoticed.

Try this with spindle turning, and the mistakes leap out at you. Many weed vases for instance, despite the quality of the turning are just that—

weed vases, something in which to stick a weed, certainly not a floral arrangement. Which is a pity as these items are often the result of skilful tool work.

The problems are many, but leading the race are:

· Lack of proportion and balance.

· Poor design, unattractive shapes.

· Lack of fluidity, interruptions to line that don’t make sense.

· Overworked, too complicated. If in doubt, keep it simple.

· Candlesticks, in addition to being beset with these problems, are frequently not designed to carry a candle without falling over.……..the center of gravity is too high.

· Here is another point worth remembering. A verticle piece standing alone, must not only be stable, it should also appear to be stable.

Decoration.    When using beads or grooves to add interest to a piece, don’t overdo it. Beads, or a ring of bark worked into a design should not interrupt the underlying form. They should almost appear to have been added after the work was completed.

Finish.    The eternal question raised when being shown a piece of turning is; “What finish did you use?”   or again, how often are you asked; “What finish should I have used on this?”

Because of the enthusiasm and sincerity of the questioner, you stifle your first thoughts of “Why not apply a match?”       and suggest a particular polish. 

The moral here of course, is don’t apply any finish other than elbow grease, until all of the tool marks and signs of turning have been removed.

It has often been said and it makes good sense, “When you think you have finished, spend at least another 15 minutes going over it.”

Whilst we keep an eye open for that special piece of wood and live in the hope of finding that spalted burl in our Christmas stocking, take heart in the fact that a well turned and finished plain timber beats the hell out of the most exotically grained blank poorly turned and finished.

An excellent way to check up on your ability to produce a good design is to spray the finished piece flat black, completely hiding the grain. If it still looks good, then you have been successful.

Failing at Fleamarkets,                   and Tips for Trading.
 Andrew Dunn

As a result of my involvement in the Small Business in Overdrive Exhibition in 2002, I was approached by the provincial Arts and Culture Department (YES, there IS one!!!) and since then I have been invited to several exhibitions and craft markets, to exhibit and sell my woodturning.

Exhibitions for selections to other displays, included the Proudly South African selection, which I attained, and thus the frequency of invitations grew. Unfortunately not all were beneficial in terms of sales and use of time.

The only really useful craft market experience has been one specifically erected marquee for Eastern Cape crafters, operated and staffed by the E.C. Dpt of Sports Recreation and Culture during March 2003, over the 10 days leading up to CWC semi-final. I was the only woodturner represented. I just dropped off my items for others to sell, and I did two woodturning demo’s during the week, and netted some worthwhile sales. However, the sales would never have justified me taking time off to sit there myself.

By contrast, an invitation leading to a free stall in a marquee at the Port Elizabeth Splash Festival, was a complete dead loss. Although 1000’s of people walked past, many offering some or other inane comment like “What’s it made from?” and “Praaaaggtigg!”.  I didn’t sell one item of my own, and stuff of other crafters that I sold was at a maximum price of R40.

A call to an “exclusive” stall at the Kirkwood Wildsfees in June saw me trekking off with my display goods, and arriving in the mega market of craft markets—over 200 stalls of hopefulls 

expecting to justify time and effort with resounding sales.  After walking around for nearly an hour finding my stall, I decided 

that the best use of my time was to drive straight back to my workshop.

My analysis, based on these experiences, are as follows:

· Fleamarkets / craft markets / festivals are fine if you have the time, and also the patience to hear countless people pass silly comments about your art masterpieces as they walk past clutching a polystyrene Mickey-mouse cut-out or a foam rubber crocodile.

· Fleamarkets etc CAN WORK if there are limited stalls, and you are the only woodturner. Having your finely crafted pink ivory bowl with inlays, etc selling at R750 won’t work if your neighbour is a person importing bowls six times the size from Mocambique, selling for R75.   The plebs aren’t as worried about finish, form, torn-out grain etc as the PEWG competition judges are.

· Trading works where you can have someone else sell for you. Seek an outlet where you can leave the stuff, at a commission, and collect the cash. Then, you don’t have to hear the comments……and when you do get a sale, you have the added reward knowing that YOUR item was selected from a huge selection.

· Keep the price low. The average visitor to a craft market or fleamarket has about R25 in his pocket. Don’t drop your price of quality stuff. Churn out something like the turner who made potjie pot knobs……. Or follow the idea of a leading woodturner in Knysna who turns doorstops into R20 dozens of times a day at craft markets, or Phil Irons who makes caddy spoons—by the thousands.

· Best option:  source a gallery or tourist mecca that will be prepared to carry your stock. Initially you will proberly have to sell on consignment, and the shop will double your price. Maybe you’ll soon be fanous and the queue will start outside your door with people clutching chequebooks wanting your items. Until that happens, be patient, and continue entering the Guild competitions!

· Be prepared, as a craftsman or artist, to spend on someone else’s work. Don’t be shy about putting your money where your mouth is.

Results of Competition No 3.

Category Novice  (Platter)

Art No.
Name of Turner
Score(%)    Certificate
10
M Sycholdt
83,50
      Gold

2
M Sycholdt
82,25
      Gold

3
M Sycholdt
80,00
      Silver

4
A Schonken
73,00 
      Merit

1
A Ramith
68,50
      Merit

8 
A Ramith
67,75

11
A Schonken
66,00

7
A Ramith
65,75

5
A Ramith
61,75

3
J Maree

55,00

9
J Maree

49,00

Category Intermediate  (Scoop)

9
C Canter
71,50
      Bronze

1
R MacPherson
69,50
      Bronze

8
R MacPherson
68,00

5
R MacPherson
67,25

14
D Barbier
67,00

10
T Tessendorf
66,25

12
D Barbier
65,75

13
D Barbier
65,25

11
D Barbier
64,75

2
T Tessendorf
64,75

6
C Canter
64,00

3
P McRobbie
63,50

7
P McRobbie
60,00

5
D Barbier
53,50

15
D Barbier
38,25

Category Advanced (Table legs)

1
N Swart

79,50
       Gold
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Colin Merry

In 1945, I attended Randfontein Technical College to do an electrical course. During school holidays on my uncle’s farm, I learnt the Golden Rule of “never judging a piece of wood by it’s surface” from an Italian prisoner of war, who was a master craftsman in wood work.

After leaving the College, I did not follow an electrical career but changed to becoming an Orthopedic Technician. It was a wonderful experience learning how to make different appliances, using various materials, as well as learning the techniques of repairing and sharpening surgical instruments.

After six years at the Johannesburg General Hospital, I went to the Bloemfontein National Hospital for two and a half years.

After this, I travelled overseas and worked at Roehampton Artificial Limb Factory for the sum of two pounds per week, as a favour! My lodging cost one pound, seventeen and six pence, per week sharing.

After a year I returned to South Africa an in 1959 I came to Port Elizabeth and worked at the Orthopedic Workshop at the Provincial Hospital for 33 years, when I took early retirement.

In about 1970, I commenced doing woodwork/turning and cabinet making. All my knowledge is self-taught as I have never had any woodworking lessons.

